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INT. SOPH E'S FLAT / BEDROOM - DAY

SOPH E is sitting on the bed. She is dressed up. BOB sl eeps.
After a few nonments, BOB awakes.

SOPHI E
Listen, | think we should talk.

BOB
(Still half
asl eep)
VWhat happens.

SOPHI E
' m | eavi ng.
BOB
What ??7?
SCOPHI E
(Def ensi ve)
| was never sure this was going to
wor k, O K?
BOB
(angry)

What are you tal ki ng about? You're
| eavi ng nme?

SOPHI E wal ks to the living room BOB puts the pants on, then
the shirt and foll ows her.

I NT. SOPH E'S FLAT: LIVING ROOM -- DAY

SOPH E sits on the couch with her hands on her kneels and the
feet crossed over.

BOB
VWhat's the probl enf

SOPH E
| don't feel honest. It's not what
I want .

BOB

You don't feel honest.

SOPHI E
NO.



BOB
And you found out this norning?

SOPHI E
Yes and no.
BOB
Yes and no?
SOPHI E
No... Yes... No.
BOB
(wth a sudden fit
of anger)
You want ne to leave! [|s this what
you want ?
SOPHI E
(1 ooking at him
horrifi ed)
Yes.

They | ook at each other, defiantly. BOB goes off the frane.
After a few nonents we hear a slamon the door

EXT. STREET -- DAY

BOB wal ks along a wall. A woman, with a flowered hat, is
sitting in the projection. BOB sees a basket bin and, enraged,
starts to kick it, picks it up and puts it upside down. The
rubbish falls on the ground. He, then, throws it out of frane.
We hear the sound of the rubbish bin knocking a car. The alarm
goes of f. BOB wal ks away. The wonan with the fl owered hat

| ooks at himin astoni shnent.

I NT. BOB'S APARTMENT -- DAY

BOB is frustrated. He picks up the tel ephone and dial s.

BOB
H, it's ne. I'msorry, | didn't
want to leave like that. | |ove
you, baby. Wiy do you want to

| eave?

SOPH E (V. Q)
| told you. | don't think this is
goi ng anywhere.



BOB
Way not ?

SOPH E (V. Q)
| don't I ove you enough.

BOB
Can we tal k over.

SOPHI E (V. Q)
| don't know.

BOB
Why not ?

SOPH E (V.0Q)
W' ve been tal king about this

bef or e.
BOB
Pl ease.
SOPH E (V.Q.)
Al right. But not today. | wll
call you.

I NT. BOB'S APARTMENT/ BEDROOM - DAY

BOB is in bed with the clothes on, very depressed and unshaved.
The door bell rings. BOB doesn't nove. The door bell rings
again, insistently. BOB gets up, reluctantly.

| NT. BOB'S APARTMENT/ FRONT DOOR - DAY

BOB opens the door. CQutside, DUCK (DONALD), a fat man in his
early forties, clean, shaved, very well dressed wth casua

cl ot hes and hol di ng a packet of canelloni, |ooks at him
BOB
H , Duck.
DUCK
What's going on with you... You

didn't come up for lunch yesterday.

BOB
OCh! I'msorry, Donald, | forgot.

DUCK



(concer ned)
You |l ook like shit. Are you al
right?

BOB
Not really.

DUCK
What happens?

BOB
Cone in.

DUCK enters and cl oses the door.

| NT. BOB'S APARTMENT/ LIVING - DAY

BOB sits on a chair. DUCK, on the couch, with the packet of
canelloni on his lap, |ooks at him

BOB shrugs his

BOB
And that's all, really... She left
ne.
DUCK
For ever ?
shoul ders.

DUCK ( CONT' D)
Then you have to forget her.

BOB
| can't, she's been ny first
girlfriend in five years.

DUCK
So what... you can't fall into
depression. Look...

DUCK puts the canelloni aside and pulls a wallet out of a pocket.

DUCK ( CONT' D)
VWhen ny girlfriend left ne... that
was fifteen years ago, | felt |ike
shit... | carry a picture of
nyself, a nonth after she bunped ne.

DUCK pulls a picture out of his wallet and shows it to him



C.U of the picture: DUCK unshaved, with long hair, with dirty
cl ot hes, | ooking mserably into canera.

BOB
Jesus!... This is you?
DUCK
Yes.
BOB

You | ooked like a grizzly bear.

DUCK
That's exactly how | felt |ike..
until my nomtold ne the truth.

BOB
VWhi ch truth?

DUCK
She told ne, depression is |ike a
cancer, that eats you bit by bit
until you're left with nothing but
t he past.

BOB
Uh!

DUCK
And then she told ne to be strong
and change ny habits.

BOB
| see.

DUCK
To shave. ..

BOB
Cnh!

DUCK
To wash ny hands at |east six tines
a day.

BOB
Uh!

DUCK



BOB nods.

And ny teeth after each neal.

BOB
Yeah!

DUCK
And dress smartly.

BOB
O course.

DUCK

To overcone the situation

DUCK ( CONT' D)
At the beginning I couldn't. |
didn't see the point, since the
girl 1 loved didn't | ove ne
anynore, but then ny nomtold ne
the truth once again.

BOB stares at him

DUCK ( CONT' D)
You got to do it for yourself, she
said. Because we, ultinmately, are
alone in this world, with our
passi ons, and our m series and our
dr eans.

BOB
Yeah.

DUCK
You got to believe ne, Bob. Since
that nonent, | began to think only
of nyself. | shaved everyday, |

washed ny hands six tinmes a day and
ny teeth three tinmes a day, |

bought sone new cl ot hes and before
| could even inmagine, | was a new
man and she... had gone forever.

BOB
You' re a super man.

DUCK



DUCK st ands up.

No, Bob! [I'mmnot!... I"'mjust a
sinple man who didn't want to get
eaten by the worns of | ove.

DUCK ( CONT' D)

| got to go, now... I'mgoing to
have lunch with ny nom.. | nade
some canelloni... She |loves ny

canelloni... Do you have sone of

t hat good hash?

BOB
Sure... you want sone?

DUCK
Not now... My nom doesn't know I
snoke. But |I'Il pop some ot her

time and we can have one or two
joints, do you fancy the idea?

BOB
Sure, duck, whenever.
DUCK
Then, | see you sone other tine.

DUCK goes to the door and opens.

DUCK | eaves.

Bob shaves, cl
will think it

DUCK ( CONT' D)
And do what | say.

BOB
Thanks, Duck.

DUCK
And don't worry, everything is
gonna be all right.

BOB cl oses the door and goes back to bed.

eans the car. Visits Sophie. He apol ogi zes.

over.

Bob at hone. Gets call from Jack

Meet i ng.

She



I NT. BOB'S APARTMENT / LIVING - DAY

BOB sl eeps over his conputer. The door bell rings. BOB raises
his head and listens. The door bell rings again. BOB stands up
and opens the door. CQutside JOHN (60) dressed on safari clothes
with two suitcases, an el ephant horn and a cigar on his |ips,
stares at him

BOB
(Surprised)
Dad!
JOHN
H , son.
BOB

What are you doi ng here?
They stare at each other.
| NT. BOB'S APARTMENT / LIVING - DAY

BOB is sitting on a chair. JOHNis sitting on the couch. The
el ephant horn invades half of the living. JOHN lights his cigar.

JOHN
You see, | had to leave. | had no
choi ce.

BOB
Wy ?

JOHN
She was cheating on me. Wth the
nei ghbour .

BOB stares at him

JOHN ( CONT' D)
The clerk in the bank saw t hem
wal king by the river... with ny
w f e!

BOB
But this is not cheating.

JOHN



Well, it's not, physically
speaki ng, but she told ne she was
about to. And for ne, thinking
about cheating is the sane than
cheati ng.

BOB i s astoni shed.

JOHN ( CONT' D)
That was one nonth ago... Can you
I magi ne how enbarrassing it was for
nme neeting the clerk at the bank
every day ... | had to | eave and go
to Africa.

BOB
Africa?

JOHN
Yes, on a trip. | saw el ephants,
lions and all sort of wild aninmals
and then, one night, | was in this
hotel, up in a tree, |ooking at the
stars, at the vastness of the sky,
and suddenly | thought... fuck!...
Wy am | so worried?... This is
wonderful ... Life is wonderful..
An then | realized that | was free,
to do whatever | wanted... After
20 years... | WAS FREE AS A BI RD!
You know what | nean?

BOB | ooks ast oni shed.

JOHN ( CONT' D)
No, you don't know what the fuck
I"mtal king about... But you see...
A man has only one life, and he
can't nmess around with it...

BOB nods and | ooks at his uniform

JOHN ( CONT' D)
(Points at his
uni form
So | was so high spirited that in
nmy way back from Kenya | stopped in
Senegal and bought this uniform..



It was a hell of expensive, but
it's an original World war |1
French officer uniform

BOB | ooks even nore astoni shed.

JOHN ( CONT' D)
Anyway... Now, | got to find a
place to live. But in the neantine
| need a place to sleep... Can you
put nme on?

BOB
You see... | haven't seen you in
many years, dad, and all of a
sudden you cone all out of the
bl ue. ..

JOHN stands up and pats BOB' s back nonchal antly.

JOHN
Ch, c'non, c'non... Don't be such a
creep with ne... Were's ny roonf

I NT. BOB'S APARTMENT / BEDROOM 2 - DAY

BOB shows the roomto JOHN. It's a small room that faces a
wall, with a small bed and a naked bul b hanging fromthe ceiling.

JOHN
Geat... It's better than npst
gar bage dunps |'ve been on in
Morocco... Do | have a table?

BOB
No.

JOHN
Don't worry... I'll get one and you
can buy it to ne when | | eave.

| NT. BOB'S APARTMENT / LI VING - DAY
BOB and JOHN sit on the couch. Silence. A few nonents | ater

JOHN
Anyway... How are you?

BOB



I'm fine.

JOHN
How i s work.

BOB
Al right... Listen, there are
rules in this house..

JOHN
Al right, all right... \Wat about
your girlfriend... The air
host ess. . .

BOB
She is a waitress.

JOHN
Oh!  Yeah!... How was she called. ..
Huh... She had this funny nane...
At henea?

BOB
Sophi a.

JOHN
Ri ght, Sophia...

BOB
We have separ at ed.

JOHN
Really... You see, you can't trust
wonen nowadays, they're conpletely
m xed up. Now, all | want is to
expand ny literary facet... |'ve

got this idea about a British
officer that gets lost in the
Sahara during world war Il and gets
bitten by a snake.

| NT. METRO -- DAY
BOB in the subway.
| NT. PRODUCTI ON OFFI CE. DAY

Roomwith a table. Sone witers are around it. BOB is one of
them He |ooks sad, unshaved. A man in his thirties, JACK, the



producer, wth [eather pants and a | eather jacket, enters.

JACK
Hel | o everybody.

The producer sits.

JACK (CONT' D)
Bad news. They've cut down your
wages. One hundred fifty five.
They say they can't pay nore.

VWRI TER
That's twenty | ess.

VRl TER 2
| don't understand. The showis
proving to be very successful.

JACK
| know, but they have dozens of
witers applications waiting and
they don't give a shit. |If
sonebody wants to | eave, the day
after they've got a new witer.
And just because this is a
children's show they don't care a

damm whether is good or bad. It's
as sinple as that... Anybody wannna
| eave?

Silence. Everybody is pissed off.

JACK (CONT' D)
I"mas pissed off as you' re guys
but this is howit works... OK
Let's go. Here are the new scripts.

The producer gives away sonme papers to the witers.

JACK ( CONT' D)
Good | uck.

M LES, fromthe direction team approaches Bob

M LES
Are you all right?

BOB



M LES | ooks at

M LES | eaves.

I NT. DUCK TAXI

NO ... This is crap. First he
steals nmy fucking idea and now he
cuts ny fucking wages!!

hi m

M LES
Forget about the idea, all right!
You' Il have nore... Besides, this

is a job. W don't know how | ong
it's the show gonna | ast for and,
in the neanwhile, we have to get as
much as we can

BOB
| don't feel |ike being funny for
children, really.

M LES
What's going on with you... Is
anyt hi ng wrong?

BOB
( Thi nks)

Sophi e has left ne.

M LES
" msorry.

BOB
Everyt hi ng goes wong at the sane
tinme.

M LES
W talk sone other tine... | got an

appoi ntnment in the dubbing room

BOB
O K

Duck tells himhe should bring her flowers.

BOB visits the flatmate with flowers. Shes asks himto wait. She
wants to kiss a boy. Asks for a test. They kiss. Sophie enters.
Gets very frustrated with Bob.



| NT. COFFEE SHOP. EVEN NG

The coffee shop is alnost enpty. SOPH E and BOB are sitting at
a tabl e, having coffee.

SOPHI E
I think we should stay just friends.

BOB
You want to stay as friends? |
WANT TO STAY WTH YQOU.

SOPHI E
This is not what you want from a
rel ati onshi p, Bob, and neither do I.

BOB |i stens.

SOPHI E ( CONT' D)
You want a proper relationshinp.

BOB
Yes, that's what | want.

SOPHI E
I"'mfine with you but | don't want
to live with you

BOB
You never m SSs ne?
SOPHI E
Yes and no.
BOB
What ?
SOPHI E
| don't mss you as nmuch as |
shoul d.
BOB

That's fine for ne. Mss ne as
much as you pl ease.



SOPHI E
Don't say that... | should m ss you
as to be able to junmp nyself
blindly into a long term
relationship. And | don't.

BOB
| see.
SOPHI E
I wish | could feel conpletely in
| ove.
BOB
| under st and.
SOPHI E
So... Shall we stay as friends?
BOB
O K Let's stay as friends.
SOPHI E
(Hol ds hi s hand)
On! Bob... You're so nice.

| NT. STREET -- N GHT
BOB wal ks on the street. He steps on a puddle.

BOB
Shit!...

| NT. BOB'S APARTMENT -- NI GHT

BOB is sitting on the couch. DUCK is sitting at his side. They
are snoking a joint.

DUCK

So?. ..
BOB

W' ve decided to stay as friends.
DUCK

Good. Life goes on. No bad

feelings.

BOB



But... | just regret it.

DUCK
Why? You can’t. You made the right
deci ssi on.

BOB
| can't. | |ove her, Duck. I

can't be just friends.

DUCK
Vell, you'll have to... As | said,
you have to change your habits..
Look.. You haven't even shaved
your sel f.

BOB
Il shave tonorrow.

DUCK
You got to do it every day, Bob
And wash your hands six tines a
day, and brush your teeth after
each neal ... Listen... Wy don't
you paint your flat?

BOB
Too nmuch hassl e.
DUCK
No, it's not... Psychol ogically

speaking it nakes a big difference.

You got to get used to new things,

new environnment... Listen, I'monly

transmtting you what ny nom once

said to ne... Wse words that

really changed ny life. You got to

be strong... And you won't regret

it.

FADE QUT.

| NT. BOB'S APARTMENT / BEDROOM - EVEN NG
BOB is lying on bed, witing with his laptop. Suddenly, a
bangi ng of a hammer nailing can be heard. BOB continues. The

bangi ng gets worse. BOB stands up and exits.

| NT. BOB'S APARTMENT / BEDROOM 2 - EVEN NG



JOHN is hammering an old table. BOB enters.

BOB
What's all this noise.

JOHN
| found this table on the streets.
["mtrying to fix it...

JOHN conti nues hanmmeri ng.

BOB goes of f.
t owards a wal
di sposition,

JOHN ( CONT' D)
You see... | net this mssionary i

n

nmy way back from Senegal and he was

telling ne about all the

possibilities that internet offers

you nowadays. . .
(Hammeri ng)

You can neet all sort of people in

the web chats and all that stuff..

BOB
But | thought you wanted to
concentrate in your literary work.

JOHN
Yes... but | need criticism too.

JOHN continues hanmmering. Then, pulls the table
Looks at the

| and pl aces the computer over it.
as if satisfied with it.

I NT. BOB'S APARTMENT / BEDROOM - EVEN NG

BOB tries to wite,

of f the conputer and exits.

EXT. COFFEE SHOP - EVEN NG

but he's lost the concentration. Sw tches
A waitress is serving sone tables inside the diner. BOB stares
at her from outside, deciding whether to go in or not. Finally,

he goes in.
| NT. COFFEE SHOP - EVENI NG
BOB approaches the waitress.

BOB
I s Sophi e around?



WAI TRESS
No, she's got the day off.

BOB
| see, thanks.

BOB exits.
| NT. BOB'S APARTMENT / BEDROOM 2 - NI GHT

JOHN is typing to the conputer. W see what he is witing and
realize he is chatting.

JOHN types:

How re you?

STRANGE:

I"mfine. Wo're you?
JOHN:

My nane is John. Wat's your name?
STRANGE:

' m Suzi e.

JOHN:

Nice to nmeet you, Suzie.
SUZI E:

Nice to meet you, John..

JOHN:

This is ny first tine in a chat page so you'll have to be ny

gui de.

SUZI E:

That' Il be a pleasure, John, because | |love talking to strangers.

EXT. STREET - N GHT

BOB is sitting in the projection of the wall, having a cup of
coffee. The woman with the flowered hat is near by his side.



He pulls a packet of cigarettes and |lights one. Snpkes. A
beggar, pushing a supermarket trolley approaches him

BEGGAR
Have you got a spare cigarette,
pl ease?

BOB gives hima cigarette, reluctantly.

BEGGAR ( CONT' D)
Have you got natches?

BOB gi ves himmatches. The beggar lights his cigarette and
returns himthe matches,

BEGGAR ( CONT' D)
Do you want Dvd's?

BOB shakes his head. The beggar exits.
I NT. BOB'S APARTMENT / BEDROOM 2 - NI GHT
JOHN is still chatting.

JOHN:

| just returned from Afri ca.

SUZI E:

Really? Did you like it?

JOHN:

Yes, It's fantastic.

SUZI E:

Did you see lions.

JOHN:

Yes.

SUZI E:

Did you hunt thenf

JOHN:



No, it’s forbidden, but | took sone pictures. Do you want nme to
send sone to you?

SUZI E:

Yes, of course... By the way... Are you sort of a traveler?
JOHN:

No, I"'msort of a witer... And you?

EXT. STREET - N GHT

BOB approaches a tenenent buil ding and presses the entry phone.
Waits.

WOVAN (O. S.)
Yes?
BOB
I s Sophi e there?
WOVAN
No, she's out.
BOB
Oh... She's out... Thanks a | ot.

BOB wal ks away.

| NT. BOB'S APARTMENT / BEDROOM 2 - DAY
JOHN is still typing.

JOHN:

So, who's your favorite witer?

SUZI E:

| love |Isabel Allende.

JOHN
(To hinsel f)
Bul | shi t!

JOHN:

(Wites) | love Isabel Allende, too.



SUZI E:

The House of spirits?!
JOHN:

That's nmy favorite book!!

Noi se of the door being unlocked. BOB enters and goes directly
to his room O oses the door.

FADE TO BLACK
| NT. BOB'S APARTMENT /LIVING - DAY

JOHN is stretched on a massage coach, rattling. W heard the
sound of the door being opened. A few nonents later, BOB enters
the kitchen with the supernarket bags.

BOB
VWhat's that?

JOHN
It's a massage coach

BOB shakes his head and enters the kitchen.
| NT. BOB'S APARTMENT - KITCHEN /LI VING -- DAY

BOB starts to distribute the itens between the fridge and a
cl oset.

JOHN (O S.)
.. | have to get back on top of
form... 20 years of marriage
real ly knocks you down. .
(Pause)

So, you bought sone food?

BOB
Not much... | usually eat at the
di ner's.

JOHN
Because |'mstarving... Listen we
can go at the Diner's to have sone
| unch. .

BOB



| can't. | have to wite.

JOHN
[t's lunch tine.
BOB
| have to hand a script in a few
days.
JOHN
But you have to eat.
BOB
"1l rmake myself a sandw ch | ater,

per haps.

BOB exits. JOHN speeds up the nachine, |ike a fucking possessed.

JOHN

Ohhh, this is amazing.

I NT. COFFEE SHOP - EVEN NG

SOPH E is serving coffee to sone clients who are sitting at a
table. BOB enters and approaches her.

SOPHI E goes to

SOPHI E
(Sm | es)
Bob!

BOB
May | speak with you

SOPHI E
O K

a corner. BOB foll ows her

SOPHI E ( CONT' D)

Hurry up! |I' m worKki ng.

BOB
O K. Listen, |'ve been thinking
and, | don't want to stay just

friends with you..

SOPHI E
Way not ?



BOB
| can't.

SOPHI E
What ' re you tal ki ng about, Bob.
You're driving nme crazy.

BOB
| know, | know... Can we talKk
sonewher e el se.

SOPHI E
O K 1"ve got half an hour break in
about twenty minutes. Let's talk
it once nore... Wait for ne in the
par k.

BOB
O K.

SOPHI E

|71 be there in half an hour.
EXT. PARK - DAY

BOB is sitting on a bench. SOPH E arrives.

BOB
Listen... | love you... | don't
know how to express nyself... -er...
SOPHI E

| love you too, Bob

BOB
Then let's go back together. Let's
have sone fun. Let's nake | ove.

SOPHI E
No, Bob... No. W can't make | ove.
BOB
Why not ?
SOPHI E
Because there are too many feelings
I nvol ved.

BOB



But you said you | oved ne.

SOPHI E

Yes, but not in the way you think

| ove you. | love you as a friend.
BOB

But this is unfair!! Last week you

| oved ne as a | over.

SOPHI E
Let's not think about |ast week.
Let's |l ook at the present.

BOB
(St ands up)
But | don't like the present! Last
week we were so happy, and now, all
of a sudden..

SOPHI E
Let's be friends.

BOB
( Scream ng)
| don't want to be friends. You
just put a wall in front of your
eyes to stop | oving ne.

SOPHI E
(Looks at him
Way are you shouting at ne?

BOB
Because | don't understand
anything... you think I'"'ma | oser,
don't you?
SOPHI E
Don't be silly, Bob.
BOB
You of think it... But what can I
do!!... They stole ny baby.
SOPHI E
There' Il be ot her babies.

BOB



No, | want this!!... They can't
take it from ne!!

SOPHI E
Vell, I'mtired and | don't want to
listen to you. Good bye.

She stands up and | eaves.

BOB
Sophi e!

BOB goes towards her.
BOB tries to speak to her. She goes out of frane.

BOB follows her and stops her. They say something to each other
and she goes out of frane.

BOB follows her. She stops, says sonething to himand carries
on wal king. BOB doesn't nove.

I NT. BOB'S APARTMENT / BEDROOM DAY.

BOB is in bed, slept. The door bell rings. BOB stands up and
exits.

| NT. BOB APARTMENT/ DOOR - DAY

BOB opens the door. DUCK is outside. He carries a small bag.

BOB
H, Duck... What time is it?
DUCK
el even o' clock... Listen, | net
this custoner and he gave ne
this... you mght need sone therapy.
DUCK hands hi m a card.
BOB

Therapy? \What for?

DUCK
Thi s peopl e neet once a week. ..
they're all divorced and talk to
each other about it as a way to
overcone it.



BOB
| don't need therapy.

DUCK
On!  Yes, you do... Look at
yoursel f. Eleven o' clock and
you're still in bed. And you
nei t her shaved yesterday, as you
told me, nor you'll do today... you
need to find pleasure in the small
everyday things... you understand?

BOB
Yes.

DUCK
OK I'"lIl show you sonething... My
| cone in?

BOB
Sur e.

DUCK cones in and cl oses the door.

DUCK

Let's go to the bathroom
BOB

What for?
DUCK

I"mgonna tell you how to wash your
hands before |I'm going to work.

BOB
| know how to wash ny hands.

DUCK
No, you don't.

| NT. BOB APARTMENT / BATHROOM - DAY
The bathroomis just a ness. BOB and DUCK enter.

DUCK
This is a ness.



BOB
My father is staying here now.
It's all a bit conplicated.

DUCK
O K... Wash your hands.

BOB opens the tap, wash his hands quickly and cl oses the tap.

DUCK ( CONT' D)
Don't be in a hurry.. Do it again.

BOB opens the tap.
DUCK ( CONT' D)
You nust feel the water running

down your hands, you nust feel the
soup snot hering your hands...

BOB washes his hands with soup, calnly.
Wat er pours down t hem

DUCK ( CONT' D)
Isn't it rel axi ng?

BOB

Yes.
DUCK

Don't you feel nmuch better?
BOB

Yeah.
DUCK

Water is a cleanser... a purifier..
BOB

Yeah.
DUCK

It takes all your anxiety away.
BOB

Yeah. ..
DUCK

We nmust take care of our body as



much as we take care of our soul..
Wse words ny nomtold ne, too.

BOB
Uh!

DUCK
Listen... | got to go to work, now
Carry on. ..

BOB
How | ong for.

DUCK
A good five mnutes... Then, shave,
and wash your teeth for at | east
three mnutes... and put on sone

nice clothes and visit the
t her api st.

DUCK wal ks away. BOB carries on, washing his hands. He | ooks

hinself into the mrror: unshaved, with his teeth yell ow

I NT. HOSPI TAL / RECEPTI ON DESK - -

A nurse is at the tel ephone, tal king to sonebody.

DAY

BOB, shaved,

approaches and waits.

May |

Vel |,

The nurse hangs up the receiver.

NURSE
(To Bob)
hel p you?
BOB
| want to see Claire.
NURSE
What' s the probl em
BOB
Do | have to tell you?
NURSE
It's better.
BOB

OK ..

O K.

... (He whispers to her ear)

NURSE



BOB
What do you nean, O K?

NURSE
Are you physically violent?

BOB
O course not!!

NURSE
Wait a m nute.

BOB
Huh!

NURSE comes back. She's made an appoi ntnent for the afternoon.
BOB wants now. The nurse goes back and says O K Cone in

I NT. THERAPY ROOM - DAY

BOB is in a therapy room CLAIRE, 40, blonde and big enters.
She's the coordi nator

CLAI RE

Hello. M nane is Caire.
BOB

" m Bob.
CLAI RE

(Wth a snile)
How do you do, Bob?

BOB snmi |l es and nods.
CLAI RE ( CONT' D)

So, Bob... You cane because you
have gone through a separation..

BOB nods.
CLAI RE ( CONT' D)
Wi ch is sonething that happens to
many peopl e. ..
BOB nods.

CLAI RE ( CONT' D)
You are here because you want



to talk to other people?

BOB nods.
CLAI RE ( CONT' D)
Here we encourage you to share your
experience with other people that
have gone t hrough ot her
experiences, so to speak, as you
have.
BOB nods.
CLAI RE ( CONT' D)
It's a very rel axed environnent.
We have tea, coffee and usually
peopl e bring sonething to eat, |ike
a cake or sone cookies, chocol ate...
BOB |i stens.

CLAI RE (CONT' D)
Your group neets on Wednesdays. ..
Wuld you like to try it?
CLAI RE ends the sentence with a radiant sm |l e.
I NT. DI NER -- DAY
DUCK tells BOB his momis ill.
I NT. BOB'S APARTMENT / LIVING - N GHT

BOB is in front of his conputer. |In the screen can be read
"SCENE 1". He stands up, exits and appears again with a bottle
of Scotch. He pours a drink in a glass and drinks it at once.
He lights a cigarette, puffs, looking directly into the screen.
Then, he pours sone nore scotch into the glass and sips.

He starts witing.
FADE OUT
| NT. BOB'S APARTMENT / BEDROOM - EVEN NG

BOB |ies on bed.



I NT. BOB'S APARTMENT / BEDROOM 2 - DAY

JOHN is in front of a blank page with a title on it: "The Sou
of the Desert”. Suddenly, he gets a chat nessage. He enters

t he chat page.

SUZI E:

Hel | o, John! You renenber ne? Suzie.
JOHN

Hi , Suzie?... How do you do?

SUZI E

My husband left to work... He's a prick..

JOHN:

["mtrying to wite a story set in Africa

SUZI E:

Am | bot hering you?

JOHN:

Not at all

SUZI E:

Ni ce! Wiat's the story about?
JOHN:

A story of passion and jeal ousy.
SUZI E:

And sex?

JOHN t hi nks for a nmonent.

JOHN:

Yes. Lots of sex.

and you?



A sl am of the door can be heard.

EXT. COFFEE SHOP - EVEN NG

SOPHI E is serving sone tables. BOB, nervous and confused, shows
his head through the glass wi ndow, as if spying at her.

sees him
hesi t at es,

BOB
t oo,

hesitat es and approaches the door.
but finally neets himat the door.
SOPHI E
H , Bob.
BOB
H, | was just wal king by and... Do
you wanna have a coffee...
SOPHI E
No, | can't.
BOB
| see... Did you get nmy nessage the
ot her day?
SOPHI E
Yes.
BOB
| apol ogi zed.
SOPHI E
Yes, | know. Thanks, Bob.
BOB
So, you don't want to have a coffee?
SOPHI E
| can't. I'mnot finished yet and

"' m goi ng out tonight.

BOB
Oh! | see... perhaps this weekend
we can go to the novies.

SOPHI E
| can't this weekend, I'mreally
busy.

BOB

Next Monday?

SOPHI E

SOPHI E



SOPHI E
| don't know.

BOB
But... You don't want to see ne.

SOPHI E
| don't know, Bob.

BOB
Not even as a friend.

SOPHI E
You're getting angry.

BOB
Yes. Because you say you wanna be
friends and you don't even want to
see ne.

SOPHI E
You said you didn't want to be
friends.

BOB
I know, but that's what you want,
so let be friends. Let's go to the
novi es.

SOPH E
| can't.
BOB
Pl ease.
SOPH E
No, Bob, | need sone tine for

nmysel f and you should try to do
sonmet hing for yourself, too. Go
out, see sone people... By the
way... Was it you who was | ooking
for ne the other day? M sister
told me sonebody rang the entry
phone asking for ne?

BOB

(Lying)
NO, It wasn't ne.



SOPHI E

Hum

BOB
Can we see each ot her sone ot her
ti me?

SOPHI E
Listen, | got to go back to work.
Take care.

SOPHI E goes back i nsi de.
| NT. BOB'S APARTMENT / BEDROOM - NI GHT.

BOB is talking to his puppet.

BOB

She doesn't want to see ne, juan.
JUAN

| don't wanna tal k about her. [I'm

so pissed off. Listen, you have to
t hi nk of sonething el se.

BOB

| can't juan. |I'mso nessed up
JUAN

Listen. | can't stand you anynore.

| want the divorce.
| NT. BOB APARTMENT - NI GHT

BOB is watching a filmon TV: the hunchback of Notre Dane. He
switches off the TV and goes to bed.

I NT. THERAPY ROOM - DAY

A few people (six or so) are in the room sitting, with a cup of
cof fee and sonme cookies in their hands. Caire, the
coordi nator, is anpbngst them

CLAI RE
Wll, we have a new friend with us
today... Bob. H Bob!

ALL
H , Bob.



BOB waves, shyly.

CLAI RE
Bob you're anongst friends so you
can tell us whatever you want...
W're here to listen to you. Do
you want to start first?

They all stare at him silently, holding their cups of coffee.
BOB hol ds his nervously.

BOB
Well... Can anybody el se start?

CLAI RE
Sur e!

A woman, PATRICI A, 45, rises her hand.

CLAI RE (CONT' D)
Go on, Patricia.

PATRI CI A

(Wth hate)
You, know, ny husband was so ful
of crap... He told ne all those
fuckin' lies and |I believed them..
And when | found out that he was
screwing ny sister | got so fucked
up with himthat | just fuckin'
hated him Really, he was a
fuckin' jerk!!

BOB |istens, petrified.

PATRI CI A ( CONT' D)
| couldn't stay nore than two
seconds with him | felt like
going to the toilette and
whi npering every tine | saw his

face... And, then, he wouldn't give
me the divorce... the son of a
bi t ch!

Silence. They all, except Bob, nod with agreenent.

PATRI CI A ( CONT' D)
Fucki ng piece of shit!!



CLAI RE
And how do you feel now, Patricia?

PATRI Cl A
| still love him

I NT. BOB'S TENEMENT BUI LDI NG - NI GHT

BOB goes up the stairs of his tenenment buil ding and opens the
door of his apartnent.

I NT. BOB APARTMENT - NI GHT

BOB enters, addresses his roomand switches on the conputer. He
exits.

| NT. BOB APARTMENT / BATHROOM - NI GHT

BOB enters, turns on the tap and begi ns washing his hands. A
few nonents | ater, the door bell rings. BOB dries his hands and
exits.

| NT. BOB APARTMENT - NI GHT

BOB opens the door. DUCK is outside, with his dog. He |ooks
nervous.

BOB
Hi , Duck.
DUCK
Listen, Bob... | got to ask you a
favor.
BOB
Sure... it's everything all right?
DUCK

No... May | cone in?

BOB
O course.

Duck enters and cl oses the door.

DUCK
Li sten, nmy nom has been taken to
t he hospital.



BOB
What happened?

DUCK
This norning she felt sick. A
nei ghbor called ne to the
restaurant. Then, | went to her
home and, she had had a shit night,
then | took her to the hospital.
The doctors have been doing tests
on her the whole day |ong. Now
she's there. They say they're
gonna keep her there because they
have to do even nore tests..

BOB
Well, calmdown... |'msure she'l
be O K. ..

DUCK
| don't know, Bob. She's never
been ill in her life.

BOB
Vell, don't worry... I'msure it's

not hi ng i nportant.

DUCK
| don't know... In any case, |
m ght have to go and live with her
for a while. In that case, could

you take care of ny dog?

BOB
O course.
DUCK
Thanks Bob.
BOB
Do you want a joint?
DUCK
Ch! No, no, no. I'mgoing to
sleep. | got to be in the

hospital, tonorrow norning first
tine... Anyway, sSe you tonorrow.



DUCK begins to ascends the stairs.

BOB
Don't worry, Duck. Everything is
gonna be all right... You

under stand? She's gonna be fine in
a few days.

DUCK di sappears. BOB thinks for a nonent, then enters and
cl oses the door.

| NT. BOB APARTMENT - NI GHT
BOB wites.

FADE OUT
| NT. PRODUCTI ON OFFI CE - DAY

The witers are sitting around a table. BOB is one of them
The producer enters.

JACK
Hello!... I've got bad news, |I'm
af rai d.

WRI TER
What ?

JACK

They are going to cut down your
wages agai n.

VRl TERS
This nmust be a joke.

JACK
No, it isn't...

BOB

This is unfair! Can't you do
anyt hi ng about it?

JACK
What ! . ..
(poi nting up)
I s that sonofabitch who runs the
show, not ne... |'mjust another
pi ece of the nachinery...



Anyway... Let's go...

(He 1 ooks at the

scripts)
BOB your script sucks. There is
too nuch tal king and even
quarreling. This is not Big
Brother. 1It's a puppet show for
children. W' re supposed to teach
themright and left and how to
count till ten, not how to Kkill
each ot her.

Jack hands himthe script.

JACK ( CONT' D)
Rewrite it.

BOB
['"'mnot gonna rewite.

The writers | ook at each other.
M LES hol ds his breath.
JACK raises his head fromthe pile of scripts and stares at him

JACK
What? You're a witer, you have to
rewite, for Christ sake.

BOB
" mnot paid enough to rewite.
M LES
Bob.
BOB
['"'mnot gonna rewite.
M LES
Pl ease, Bob. ..
JACK
Bob, you rewrite or you're fucking

fired.
Si | ence.

I NT. BOB'S APARTMENT LI VI NG - DAY



JOHN is pedaling a static bike.

ot her obj ects:

The living is full

of boxes and

pai ntings, a mcrowave, etc . W hear the sound
of the door being unlocked. BOB enters and...

In seeing all the boxes, freezes.

BOB
What's all this stuff?

JOHN
(still pedaling)

Margot... He sent truck with all ny

stuff... This norning... Can you
i magi ne?
(He stops
pedal i ng)
After twenty two years of
marriage... But | don't care, it's
over... | don't want to see her
again... (he carries on pedaling)
BOB
There's no space for all these
boxes. | live here.
JOHN
Don't worry... I'll put everything
agai nst a wall and you won't even
notice that's here... | prom se.
BOB

Well, dad, you got to find a place
to live.

JOHN
| know, 1'mlooking for, but
everything is so damed
expensive... They want ne to pay

four hundred for a roomwith a
shar ed bat hr oom

BOB
So what!!!

JOHN
| don't have noney. Listen... |
have to pay your nom s mai nt enance,

then, | live off the rents, but one



of the tenants hasn't paid in three

months... And | have sone fixed
interests investnents | can't cash
until due date... So |I'm poor.

have no cash

I NT. DI NNER - DAY

BOB is having dinner. He's back into depression. The |onely
woman, fromhis group in Broken Hearts is having dinner in
anot her table. BOB finishes his lunch, pays, says goodbye to
her and | eaves.

INT. MLES S APARTMENT - NI GHT
BOB is having a beer with MLES in the living room

M LES
What's wong with you. You al npst
got fired today? You' re gonna
ginme a heart attack...

BOB
| don't want to be exploited. They
just ripped ny program and now
they're cutting down ny wages tw ce.

M LES si ghs.

BOB ( CONT' D)
| got to do sonething..

M LES
Yes.. you have to forget her and
pul | over with your life.

BOB
|'ve seen her a few tines and. ..

M LES
And?

BOB keeps silent, with an expression of defeat in his face.

M LES (CONT' D)
You have to forget her.

BOB dri nks.



M LES ( CONT' D)
Stay away fromher. Don't see her,
don't call her, nothing, until you

heal. And do exercise. That's
good for the mnd, and the body.
And fuck... You have to fuck... You

understand. Fuck |lots of wonen...
Life is precious.

EXT. M LES TERRACE - NI GHT

M LES and BOB are having a drink.

BOB | ooks at hi

Si | ence.

M LES
Rose is pregnant again. W're
expecting a child.

BOB
Real I y?... Congratul ati ons.

M LES
| don't know how I'm going to take
care of two children. | can't even

t ake care of one.
m

BOB
| envy you.. You have a famly, you
have a child. ..

M LES
That's true... But you're |ucky,
too... You know that... You don't

have these sort of
responsibilities. You're free to
do whatever you want. You're free
to fuck whoever you want. And you
have noney. | envy you, too...

BOB
VW' re never happy.

M LES
No, we aren't.



M LES ( CONT' D)

So. ..
BOB
So what ?
M LES
You want to do sone bike this
weekend?
BOB
No.

I NT. NI GHT BAR - N GHT

The night bar is half enpty. Sone nusic plays. BOB is by the
counter, drinking sone scotch. After a few nonments, he | ooks
towards one side and freezes.

The canera shows us John, Kkissing a wonan.

Bob is perpl exed.

John is sticking his tongue right into her throat.

Bob finishes his whisky and wal ks away w t hout being noti ced.
EXT. STREET - N GHT

Bob wal ks on the street. He's a bit drunk. He arrives to his
t enenent buil di ng and opens the street door.

I NT. TENEMENT BUI LDI NG - NI GHT

BOB wal ks up the stairs. In arriving to his floor, he sees
Duck's dog tied up to his door with a note around the collar.
The dog barks. BOB picks up the note and reads it.

BOB unties the dog and opens the door.

BOB
Wll, Malcom.. You re gonna be ny
guest, now.

BOB enters, with the dog.

BOB ( CONT' D)
Wl cone hone.



BOB cl oses the door.

| NT. BOB'S APARTMENT / BEDROOM - DAY
Bob is witing. John enters.

JOHN
|"ve got a girlfriend.

BOB | ooks at him

JOHN ( CONT' D)
| net her on the internet and we
saw each ot her yesterday.

BOB
| thought you wanted to concentrate
in your literary facet.

JOHN
Yes, but... Life is so short...
you m ght die... perhaps tonorrow.
BOB

But you're not gonna die tonorrow.

JOHN
How do you know?

BOB
Besi des, you said that wonen were
so m xed up

JOHN
| know, but, ehh, this one is not.

JOHN goes off. BOB carries on witing. JOHN cones back.

JOHN ( CONT' D)
By the way. |'ve invited her for
di nner tonight. Do you m nd?

BOB
No, pl ease, be ny guest. You, the
dog, your girlfriend.

The dog barks.

FADE QUT



JOHN
Where did you get this dog fronf

JOHN tries to caress the dog.

JOHN ( CONT' D)
Cuchi, cuchi, cuchi

The dog barks and tries to bite his hand.

JOHN ( CONT' D)
Huh! He's got bad tenper.

BOB
Only with strangers.

JOHN
"1l poison him

John exits. BOB carries on witing.
FADE OUT
EXT. STREET - DAY

BOB is wal king wwth the dog. He |ooks serious and responsible.
The dog has a shit. BOB picks it up, throws it into a rubbish
bin and both carry on wal ki ng.

EXT. STREET - DAY
Bob wal ks with the dog. Suddenly, sonebody calls himout.

CLAI RE
Bob!

Canera show us CLAIRE, the coordi nator from Broken Hearts. BOB
tries to renenber her.

BOB
Hi !
CLAI RE
H... It's ne, Caire, from
"Broken Hearts"... You renenber nme?
BOB

On!  Yes... How do you do?



CLAI RE
Fi ne, thanks... Ch! Wat a nice
dog... Is it yours?

BOB
No.

CLAIRE tries to be nice to the dog.

CLAI RE
Cuchi, cuchi, cuchi

The dog barks and tries to bite her hand.

BOB
He only does it with strangers.
CLAI RE
| see... Anyway... Are you al
right?
BOB
(Surprised)
Yes... I'mall right.
CLAI RE
Are you com ng this evening?
BOB
Wll, in fact I'mvery busy this
week, | have to finish a script...
CLAI RE
Oh! | see.
BOB
Yes.
CLAI RE
Cool!... What are you witing?
BOB
| wite for a children's puppet
show.
CLAI RE

Oh! How nice! ..

BOB



Yes.

CLAI RE
So you are not com ng tonight.

BOB
| don't think so.

CLAI RE
You shoul d cone.

BOB
Vhy?

CLAI RE
See Bob... You're going though a
tough nonent in your life and I
think you shouldn't mss the

sessions. ..
BOB
Oh! | see, | see...
CLAI RE
Sone conpany isn't gonna harm you
Is it?
BOB
OH, no, no.
CLAI RE
It's for your best.
BOB
Sur e.
CLAI RE
Then... | see you this evening.
BOB
Yes!
CLAI RE

Good bye, then.

BOB
Good bye.

CLAI RE wal ks away. BOB stands still. The dog barks.



FADE OUT
| NT. BOB'S APARTMENT / LIVING - DAY

BOB and SUZIE (JOHN S girlfriend) are sitting without talking to
each other. The TV set is on. A table has been set up for
di nner.

| NT. BOB'S APARTMENT/ KITCHEN - NI GHT
JOHN i s cooking sone pasta.

JOHN
D nner is ready!

I NT. BOB APARTMENT/ LIVING - N GAT

BOB and SUZI E | ook at each other, in silence. SUZIE sml es.
BOB doesn't.

JOHN appears, with a big bow full of pasta and places it on the
t abl e.

| NT. BOB APARTMENT /LI VI NG ROOM - NI GHT
BOB, JOHN and SUZI E are having di nner.

Long sil ence.

JOHN
How i s work goi ng?
BOB
Fi ne.
JOHN
You should go out... Stop thinking
of that wonan.
BOB
Ch! | don't think that much
JOHN
Yes, you do.
BOB

I wasn't thinking of her until you
started the conversati on.



Si | ence.

SUZI E | ooks at them

JOHN
Bob, you're thinking... Sonehow
you're thinking... AmIl right?

Pause. They eat.

JOHN ( CONT' D)
And you talk to your puppet.

SUZIE, a bit perplexed, |ooks at BOB.

SUZI E
You talk to your puppet... How
ni ce.

BOB
Listen... Can we talk this sone
other tinme?

SUZI E

| think I need to go the the rest
room

SUZI E stands up and goes to the rest room

BOB eat s.

JOHN
Let nme tell you sonething...

JOHN ( CONT' D)
( Thi nks)
Anyway, forget it...
(eats)

BOB
What ?

JOHN
Doesn't matter.

BOB
Speak, you were going to say
somet hi ng.

JOHN
No, it's fine.



BOB
For Christ's sake, don't start
sonet hing and then stop. You
al ways do that... Mumtold ne once
that you surround yourself by an
aura of secretism..

JOHN
Al right... Al right... You
remenber grandpa?

BOB
Your dad?
JOHN
Yes.
BOB
(Trying to
recollect his
menori es)
Not at all. Her died before |I was
bor n.
JOHN

Oh! It's true... Then forget it.

BOB punches the table.

JOHN poi nts at

JOHN ( CONT' D)
O K... You know, | never told you
this but... He had this problem..
Ehhh. .

BOB
VWhat !

JOHN
He was a bit funny... here..
hi s head.

BOB

VWhat does it nmean funny?

JOHN
VWl l, he had this problem he used
to mstake fantasy with reality.



Si | ence.

They both eat.

SUZI E appears.

BOB
Was he nuts?

JOHN
Yeah! Basically that was it.
(sips the soup)

BOB
Thanks, dad. You're swo nice.
JOHN
You wel cone.
JOHN
| nean, don't talk to your
puppet... I'mstarting to believe
that you have a split personality
or sonething like that... Eat.
SUzZI E

| can't flush the toilette.

JOHN AND BOB
It's broken!

The three of themcarry on eating.

EXT. LITTLE SQUARE - NI GHT

BOB is sitting in a bench.

I NT. BOB'S APARTMENT - LIVING - DAY

JOHN i s pedaling the static bike,

enters.

FADE TO BLACK

The dog i s hangi ng around.

FADE OUT

sweating like a pig. BOB



JOHN
["ve run twenty five mles already.

BOB
Congrat ul ati ons.

JOHN
I"mgetting fit again... | can fee
nmy nuscl es.

BOB
You wanna be young... Forget it.
You can't be young anynore. Even
if you run and run for days and
weeks, you'll never be young
again. ..

| NT. SUPERMARKET - DAY.

BOB is pushing the shopping trolley buying some daily articles.
Suddenly, he spots the woman from BROKEN HEARTS, pushing anot her
shopping trolley.

BOB
Shi t!

He hides in an alley and makes as if checking sone cans of soup.
CLAIRE enters the alley, pushing the trolley. BOB |eaves the
all ey, pushing his trolley and goes to another alley. He, then,
slowy, goes up the alley, |ooking backwards. Wen he gets at
the end of the alley, CLAIRE shows up. BOB, thinking he's | ost
her, |l ooks up front and sees her there. A woman throws six or
seven cans, causing a big noise. CLAIRE |ooks up and sees BOB.

CLAI RE
Bob!
BOB
(conceal i ng)
Hey!... Hi!
CLAI RE Approaches him
CLAI RE
Finally you didn't conme the other
day.
BOB

Ch! I'"msorry... | just got sone



extra work | had to finish, you

see.
CLAI RE

Are you com ng tonorrow?
BOB

Yes... I'Il be there.

BOB starts walking wwth the trolley. CLARE follows him

CLAI RE
Li sten, Bob... But don't say you're
com ng and then don't show up.

BOB
Ch!  No..

BOB speeds up. CLAIRE speeds up and follows him

CLAI RE
You have to cone... It's for your
own good. Stop running away.

BOB
OCh, elm .. | don’t run away.

CLAI RE
Yes, you do. You need conpany, Bob,
People to talk to... and we're

there to help you.

BOB
< (Looki ng back)
ur el

BOB carries on wal ki ng.

CLAI RE stays at the end of the corridor. Shouting.

CLAI RE
And | know we can hel p you,
Bob!! ...Six thirty, tonorrow!
BOB

Six thirty!

Cut .



BOB crosses the frame, running with the trolley.
| NT. BOB'S APARTMENT - LIVING - DAY

BOB and JOHN are watching TV.

JOHN
Suzie and | want to go out this
weekend.

BOB
Congr at ul ati ons.

JOHN
She w Il give an excuse to her
husband.

BOB
Is she married.

JOHN
Oh, yes.

BOB

Look dad, if the husband is nuts
you're gonna get into a big
troubl e, you know that?

JOHN
Wiy... We're civilized people.

BOB
You're fucking his wife! That has
nothing to do with civilization.

JOHN
Vell, she didn't tell me anything
strange about him He owns a shoe
factory.

Pause. BOB | ooks up front, confused.

BOB
So what? How shoemakers don't get
j eal ous?

JOHN
| don't know... Anyway... |I'm

hungry... Do you fancy a pizza?



BOB
| don't like delivery pizzas.

JOHN
Then let's go to the restaurant.
Today it's on ne.

BOB

You want to invite ne to dinner.
JOHN

Yes... Today | feel very generous.
BOB

Al'l right. You choose the place.

I NT. CHI NESE RESTAURANT - NI GHT

BOB and JOHN are sitting at a table, drinking coffee.
nmusi ¢ pl ays.

Pause.

JOHN lights a big cigar.

BOB
You can't carry on with that woman.
You have to go back with Margot.

JOHN
Never. | feel trenendously
vigorous. |'ve never been so alive
inm life... | wake up in the
norning wth an incredible
strength... After twenty two years

of marriage it's like a renai ssance.

JOHN ( CONT' D)
How i s work, anyway?

BOB
Wiy do you al ways ask nme about ny
wor k?

JOHN
| don't know... What el se do you do?

BOB

Chi nese



( Thi nks)
W haven't seen in three years and
you cone, all of a sudden..

JOHN
...and what ?
BOB
You're getting nme into trouble.
can snell it.
JOHN
No way.
BOB
Listen, dad... There're nmany

things that we should tal k about. ..
W should try to tal k about the
past and strengthen our

rel ati onship. After three years of
conpl ete silence fromyour part it
has weakened consi derably.

JOHN
Silence fromnmny part?... \Wat about
your part? You never phoned ne
either. W' ve been living two
different |ives and know we neet
again... \Wat's the big deal

BOB
W neet because you need a place
to live.

JOHN

Vell, that's right... And you mi ght
need it sonetine in the future..

and I'lIl be there. That's cal
friendship.
BOB
Bul I shit!!
JOHN
No, it's not bullshit. It's true.

The waiter approaches wth the check and | eaves it over the
t abl e.



JOHN ( CONT' D)
This is on ne.

BOB
Sure, in a Chinese restaurant. The
cheapest one.

JOHN
| didn't bring you because it was
cheap... | brought you because |

| i ke Chi nese food.

BOB
You' ve al ways taken nme to Chinese
restaurants. Even for ny birthday,
you used to take ne to Chinese
restaurants. Never to a |uxury one.

JOHN
They are are a fake. |'ve been to
many of them and they even charge
you for filling up your glass with

the wi ne you' ve al ready paid.
EXT. VIEWOF THE CITY - N GHT
JOHN and BOB wal k by a pronenade with a view of the city.

JOHN
You have to get off of yourself...
Stop thinking of the past... Get a
woman, or you'll stay single for
the rest of your life.

JOHN shows himthe view of the city.

JOHN
Have a | ook... Wat do you see,
t here?
BOB
Li ghts.
JOHN
That's all?
BOB

Bui | di ngs.



JOHN stops it.

JOHN cl oses his bag and wal ks to the living.
under pant s.

JOHN
That's all?

BOB
What el se do | have to see.

JOHN

Sounds! Music! Movenent!
Dynami smi A world of possibilities
is there waiting for you..

(Pause)
You see, that's the problem You
| ook at things but you can't see
them You don't even inmgi ne that
behi nd those |ights and those
bui l dings, there are... mllions
of hearts beating...

BOB
| never look at it in this way.

JOHN
That's the problem .. You need to
get your passion back. You're
enotional Iy blind.

| NT. BOB APARTMENT/ JOHN S BEDROOM - DAY

JOHN spl ashes his face with water.

JOHN has a cold water shower

FADE TO BLACK

An al arm cl ock shows the hour: 6,30 in the norning. It rings.
Gets up frombed like a spring.

JOHN rides his bike and sweats |ike a pig.

JOHN spl ashes sonme baby's eau de toilette over his body.

BOB
Where are you goi ng?

BOB appears, in



JOHN
W don't know yet... Werever the
car takes us to... I'Il call you.

JOHN | eaves the apartnent.
BOB goes to the rest room has a pee and goes back to bed.

FADE OUT
| NT. THERAPY ROOM - DAY

BOB is in the therapy session. A young wonan, SANDRA (24) is
talking. |ISABEL (35) is staring at BOB.

SANDRA
This week |'ve been able to
concentrate in other aspects of ny
life apart fromny ex girlfriend.
l... I... haven't thought nuch

about him
PATRI CI A
You don't hate her?
SANDRA
No.
PATRI CI A
How is it?
SANDRA
Wll, I can't go on hating her for
the rest of ny life. Besides, |I'm

begi nning to understand that things
don't last forever.

PATRI CI A
| hate ny ex husband. | hate him
with all ny heart, and yet | |ove

him.. Wiat can | do?

CLAI RE
And you, Bob... How do you do?

BOB
I'm fine.

I NT. THERAPY ROOM - DAY



A bal d man, FREDDY (50) is talking to BOB. They're drinking
cof f ee.

FREDDY

Wen | started getting bald, ny
life crushed. | thought | could
never get out of the hole. | hardly
went out. | couldn’t stand to see
people with hair. I was obssesed
thinking I could never be |ike them
again. | lost all ny self esteem

Then, sonebody recconmended ne these
t herapy sessions and | nust admt
that since i’mhere, | have gained
ny self esteem back. Now | feel
proud of ny bal dness and |’ m
enjoying life again: a newlife

wi t hout hair. Last week, for
exanple, | went to the theatre, to
see a very bad play, but very
funny. And you know... the |ead
actor was bald... And the |ast
weekend | went to an exhibition and
counted twenty bal ds.

BOB
Very interesting.

FREDDY
And you know... There is nothing
wong wth being bald... Sonme are

bal d, other rich, other poor...

BOB

O course.

CLAI RE appr oaches.

CLAI RE

So, Bob... How do you feel?
BOB

Fi ne.
CLAI RE

Did you feel confortable in the
session today?



BOB

Yes... But... to be truthful,
don't know whether this is what |'m
| ooki ng for.

CLAI RE

(di sappoi nt ed)
On! And... What are you | ooking
for?

CLAIRE takes BOB to a corner of the room away fromthe people.

BOB
Vell... | want... eh... | don't
know yet. But |'m kind of busy
with my job now and... | don't
think I'l'l have time to cone very
of t en.

CLAI RE
You want to quit?

BOB
On! No... | nean... Yes.

CLAI RE

Wiy don't you think it over and...
you | et ne know next week.

BOB
Vell... Okay.

CLAI RE
(Sm ling)
Fine, Bob!! W’ re here to help you.
Bob sm | es.
| NT. COFFEE SHOP - EVEN NG
BOB and SOPHI E are having coffee. Bob stands up, nenacingly.

BOB
What ?!'!

SOPHI E
Don’t scream at ne.

BOB



But Sophie... | love you... Do you
understand that?... DO YOQU
UNDERSTAND THAT!! |'ve never stop
| ovi ng you.

SOPHI E
(stuffed in her chair)
I"msorry, Bob, but what can | do.

BOB
Who i s he?
SOPHI E
Sonebody | net.
BOB
Did you know hi m when we were
t oget her.
SOPHI E

No... well, yes... But everything
has happened now you see, all of a
sudden. It’s been love at first
sight (she’s nervous and lights a
cigarrette).

BOB
Bol | ocks!

SOPHI E
Bob, you’'re such an unromantic guy.

BOB
(Scream ng |i ke nad)
Romanticismis shit. It's a fairy
tale. You wonen are sou obssesed
with all this shit that often
forget the inportant things of life.

SOPHI E
Whi ch ones.

BOB sits down again. Silence.
SOPHI E ( CONT' D)

Come on... You'll neet sonebody
el se.



BOB keeps silent.

SOPHI E ( CONT' D)
["msorry, Bob

BOB turns his head towards her.

BOB
Did you make | ove to him already!!

SOPHI E
What sort of question is that?

BOB | ooks shattered.

BOB
How many tines?

SOPHI E
(Crashing the butt in the ashtray)
Bob, |I'm not gonna answer t hat
guestion... Ever... to you.

BOB stays speechl ess.

I NT. NIGHT CLUB - NI GHT

BOB is sitting at a table, with his head down and his arns
hangi ng at his sides. He raises the head and we see he's very
dr unk.

BOB stands up and, stunbling, goes to the toilette.

I NT. NIGHT CLUB/ TO LETTE - N GHT

BOB is having a pee. Another man is having a pee at his side.
BOB' s cellul ar phone rings. He picks it up.

He speaks w th drunken voice.

BOB
Yeah!
JACK (O S.)
Bob! ! It's me, Jack!
BOB

H , jack! How do you do?



JACK (O S.)
W didn't get your fuckin'

script... What are you waiting for.
BOB

Shit! | forgot!
JACK (O S.)

Bob... Today was the deadline..
BOB

["msorry. |1've been a bit busy.
JACK (O S.)

| don't give a shit! W need your

fuckin' script tonorrow... Do you

hear nme?
BOB

Jack! | haven't even started the

third draft, yet.

JACK (O S.)
Wll, you do it tonight, then. And
you send it by mail tonorrow...
TOMORROW !

Wil e tal king, Bob gesticulates, forgetting he’'s having a piss
and throwing the urine out of the urinator. The man at his side
tries to avoid it.

BOB
Li sten asshole!... | created that
program.. |'mthe brains behind
all this... You wouldn't be

working there if hadn't first
broken ny balls thinking about it!!
You understand nme, jack ass??!!

JACK (O S.)
Bob, you're fired!

MAN ( pi ssed off)
Man. .. you shoul d urinate inside.

Bob throws the nobile against the wall. It crashes.



EXT. N GHT BAR — NI GHT
Bob is throwed out by a security nan.
SECURI TY
G ow uo, nman, grow up.
| NT. BOB'S APARTMENT - NI GHT
BOB is in front of his conputer, witing |ike mad.
| NT. PRODUCTI ON OFFI CE - DAY

JACK is reading the script. BOBis in front of him After a
few nmonent s.

JACK

This is... this is not right, Bob.
BOB

Why not ?
JACK

It's nonsense... but of course, you

can't do a draft in one night,
specially if you're too drunk...
You got to rewite.

BOB
Agai n?
JACK
Bob... Wat's wong with you? You

used to bring such a powerful
stuff. This is bullshit. Don't
give ne nore of your crap. You
know it as well as | do. It
doesn't | ook yours at all

JACK hands it to him

JACK ( CONT' D)
You got to rewite.

BOB | ooks at him



JACK (CONT' D)
One day you'll thank nme for this.

I NT. BOB'S APARTMENT - EVEN NG

BOB is witing. The door bell rings. BOB opens. He gets a
straight punch in the face and falls back.

Di ego (50), nobster |ike man, enters. Another man, SANTI AGO
(the one who punched him enters too and grabs himby the neck.

BOB
What the fuck...

DI EGO
Leave ny fucking wife alone, did
you hear ne, John?

BOB
Li sten, man, you nmade a ni stake. ..
"' mnot John... Look...

Dl EGO

Who are you?

BOB
Bob.

BOB pulls out a driving |icense and shows it to them
DIEGO reads the driving |icense and passes it to SANTI AGO
SANTI AGO reads the driving |icense.

SANTI AGO
He's right. He s bob.

DI EGO
Where i s John?

BOB
I don't know any John.

Dl EGO
You' re |ying.

BOB
No.



DI EGO
We know t hat you know John and you
know t hat we know that you know
John, so... Were’s John.

BOB
What John?

DI EGO nmekes a sign to SANTI AGO, who grabs BOB and throws himon
t he couch.

BOB ( CONT' D)
Wai t ! Li sten... Uh! Can we tal k?

I NT. BOB'S APARTMENT - NI GHT
SOVE TI ME LATER

BOB is sitting on the couch. DIEGDO and SANTI AGO are surroundi ng
hi m

DI EGO | ooks at the boxes.

DI EGO
Are you noving out?
BOB
No.
SANTI AGO

You tell us where John is and we'll
| eave. We don't want to disturb
you.

BOB
Listen, I've told you already. |
don't know any John. You got to
bel i eve ne.

DI EGO
Why ?

BOB
Because it's true.

DI EGO
O K Let's imagine you don't know
any John... That you're telling the
truth... Wiy, then, did ny wife



have this paper, with this address,
with the name John witten on it,
i nsi de her purse?

DI EGO shows hi m a paper.

BOB
| don't know... Perhaps this John
was | eavi ng here before, Who knows?

SANTI AGO
That' s i npossi bl e.

DI EGO
That' s i npossi bl e.

BOB
No, it isn't.

Dl EGO
Yes.

BOB

| swear | don't know any John.
DI EGO | ooks at SANTI AGO, who shrugs his shoul ders.
The tel ephone rings.
BOB makes a novenent.

DI EGO
Leave it.

The tel ephone carries on ringing.

W hear the answering nmachine.

BOB (O S.)
|'"'mBob and I|'mnot at honme. Leave
your message and I'll call you back.
JOHN (O S.)
Hello, son... It's dad... John..

D ego and Santiago | ook at each other.

JOHN (O S.) (CONT' D)
Suzie and | are in the Star notel.



It's in road 65, about 80 mles
fromthe city... Do you want to
join us tonorrow to a nice
excursi on?

Di ego and Santiago | ook at each other.

INT. DIEGO S CAR - N GHT

BOB is in the rear seat of the car, very pissed off.

is driving. DIEGO is at his side.

DI EGO
Bob... You | ook quite a nice guy...
and | really respect you for trying
to cover you father... don't get ne
wong... |'d have done exactly the
sane. ..

SANTI AGO
Yeah! 1'd have done exactly the
sane, too.

DI EGO
It’s admrabl e.

SANTI AGO
It's conprehensible.

Dl EGO
But, you see... you can't go
screwi ng sonebody else's wife and
get away with it... you understand?

SANTI AGO
He's right.

Dl EGO

It's repugnant.

SANTI AGO
It's disgusting.

DI EGO
W' re tal king about principles...

SANTI AGO

BLACK

SANTI AGO



Listen to him

DI EGO
Morals...Not in an universal sense,
of course, but in a particular one.
| have ny own personal ethical code
of conduct and | want people to
respect it.

SANTI AGO
That's a principle, isn't it, Bob.

DI EGO
Then you have your own et hical
code, which | respect...

SANTI AGO
Ri ght .

DI EGO
And Santiago has his own ethica
code, which | respect, too...

SANTI AGO
Ri ght.

DI EGO
And he respects mne, and | respect
all ethical codes, because, as a
matter of fact, norality is a
relative termand the world is nade
of many different ethical codes
whi ch has to be respected in order
to cohabit in freedom and harnony. .

SANTI AGO
It's as sinple as that.

INT. CAR - NI GHT

SOME Tl ME LATER

Dl EGO
Abortion, for exanple, or
honosexual marriage.. | don't

interfere with them because a
heal t hy society is built upon an
under st andi ng of the different
realities. In fact, if | didn't



approve them |l would be a very

gquestionable citizen... AmI right,
santi ago?

SANTI AGO
Yes.

DI EGO
But, as | respect other ethical
codes of conduct | like mne to be
respected, too. And your dad, Bob,
Isn'"t doing that precisely. In

fact, he just doesn't care at all..

SANTI AGO
Exactly.

DI EGO
So, we will have to do sonething
about it, won't we Santiago?

SANTI AGO
Yes.
DI EGO
We'll teach hima basic | esson,
that's all...
SANTI AGO
Yeah, very basic.
DI EGO
Alittle warning.
SANTI AGO
Somet hi ng to make himthink about.
DI EGO
Di fferent ethical codes of conduct.
SANTI AGO
Phi | osophy.
Dl EGO

Not to be so selfish

SANTI AGO
Not to be such a jerk.



DI EGO
Not to be such a bad citizen.

SANTI AGO
You under st and?

DI EGO
That's all.

SANTI AGO
Don't worry.

I NT. CAR - NI GHT.

The car pulls to a halt, in front of a notel with a neon sign
that says "Star Mtel".

DI EGO
You wait in the car.

DI EGO and SANTI AGO get off the car and approach the only room
with a light on that can be seen. They enter and cl ose the door.

BOB waits in the car.
W hear screans, noises of punching, etc.

After a few noments, DI EGO and SANTI AGO cone out, dragging Suzie
towards the car. SANTI AGO opens the rear door and pushes her
i nsi de.

DI EGO enters the car.

Dl EGO ( CONT' D)
O K. Bob, you can go, now.

BOB gets off the car. SANTIAGO gets in the car and they drive
away.

BOB wat ches them as they drive away.

I NT. HOSPI TAL - NI GHT.

BOB is sitting in the waiting room A doctor approaches him
BOB st ands up.

DOCTOR
Well, he's got two broken ribs, an



arm the collarbone and the nose...
What happened?

BOB
He felt down the stairs.
I NT. HOSPI TAL/ PHONE BOOTH - NI GHT
BOB dials a nunber and waits.

MARGOT (O S.)
Yes?

BOB
H, Margot, it's Bob... John's son

MARGOT (O.S.)

H , Bob.

BOB
Listen, nmy father is in the
hospi t al

MARGOT (O S.)
(neutral voice)
What happened to him

BOB
Wl l, he got into trouble.

MARGOT (O S.)
Is he all right?

BOB
Yes, apart froma few broken bones.

MARGOT (O S.)
And why do you call nme? W' re not
t oget her anynore.

BOB
| know but... well, | thought...

MARGOT (O. S.)
He left ne, didn't he?... Then,
fuck him



MARGOT hangs up. BOB | ooks at the receiver and hangs up.

I NT. BOB'S APARTMENT/ BEDROOM - NI GHT

BOB is reading. JUAN is reading, too. After a few nonents.

BOB
What are you readi ng?
JUAN
A hundred years of solitude... And
you?
BOB
Yeah, sane book.
Pause.
BOB ( CONT' D)
By the way, | got a nessage from

Sophie. She's inviting ne to her
birthday party... Do you think
shoul d go?

MNSTER
Way don’t you bring her flowers?

I NT. HOSPI TAL - DAY.

BOB, carrying a Lap Top enters the hospital and approaches the
el evator. Wits.

The doors open. BOB enters. The doors, close.
| NT. HOSPI TAL / ROOM - DAY

JOHN is in bed. Awake. He has a plaster on his nose and
anot her one on his arm BOB enters.

BOB
H , John.

JOHN
H , Bob... How do you do?

BOB
And you?



BOB sits down.

JOHN
Pretty good, this norning... Pretty
good.

JOHN
| have an idea for a story... 1've
got the first sentence, already...
Listen to it... "It was a sunny day

of summer. Saturday. Noon. The
streets were busy with people.

John was standing in front of the
subway station, snoking a cigarette
and feeling the asphalt nelting
under his feet... Wat do you think?

BOB
| phoned Margot. | thing you | ost
her, dad.

JOHN
(Upset)
| see..

BOB
Are you going to call her?

JOHN
| don't know... M ght be..

JOHN starts witing, with one hand, very slowy.

JOHN ( CONT' D)
It was a sunny day of sunmer...

EXT. STREET / SUBWAY - DAY

BOB i s snoking a cigarette.

JOHN (O S.)
Saturday. Noon. The streets were
busy with people. John was
standing in front of the subway
station, finishing his cigarette
and feeling the asphalt melting
under his feet...

BOB finishes the cigarette and enters the subway.



FADE OUT
| NT. BOB'S APARTMENT / BEDROOM - DAY

BOBis witing. MALCOMis by his side. After a few nonents, it
bar ks.

BOB
WIIl you shut up. I'mtrying to
concentr at e.

MALCOM bar ks again and goes to the door. The door bell rings.
BOB addresses the door.

| NT. BOB APARTMENT - DAY

BOB opens the door. DUCK is outside, unshaved. He carries an
urn and | ooks very sad. MALCOM junps over him

BOB
Duck.

DUCK
H , Bob.

BOB | ooks at the urn.

DUCK ( CONT' D)
It's nom

BOB i s speechl ess.

DUCK ( CONT' D)
She died two days ago.

Pause.

BOB ( SHOCKED)
I"'mreally sorry, Duck.

Mal com bar ks.

DUCK
Thanks for taking care of Ml com
Bob.
(To Mal com

Let's go, Mal com

DUCK begins to ascends the stairs.



BOB
Li sten, Duck...

DUCK stops and | ooks at him

BOB ( CONT' D)
If is there anything | can do for
you. .

DUCK
Thanks, Bob.

DUCK conti nues ascending the stairs. BOB renmains still.
FADE OUT
| NT. PRODUCTI ON ROOM - DAY.

JACK is reading BOB's script. BOBis sitting, in silence.
MLES is at his side.

JACK
Ui
(he 1 aughs)
Yeah... This is funny.
BOB
Real | y?
JACK
Yeah. ..
BOB
So... | don't have to rewite agai n?
JACK

No, I Think is ready for edition.

BOB
That's excel |l ent.

JACK
Yes... By the way, Bob... Mles and
I have been thinking about you
| ately and we agree that you m ght
need a break.

BOB
A break?



JACK

Yes. ..
BOB
You nean a break fromwiting for
t he show?
M LES
Yes.
BOB
Vhy?
JACK
We think you need a break, that's
all. So, we are not gonna give you

new scripts in a few nonths.

BOB
But... What am | gonna do?

Pause. BOB | ooks very shocked.
M LES
W think it's for your own good,
Bob.
BOB doesn't react.
JACK ( CONT' D)
C nmon, Bob... This is not the end.
It's just the beginning.
BOB
The begi nni ng of what ?
JACK
O what ever you want Bob.

Pause. BOB | ooks at him

BOB
Yeah... You m ght be right.

I NT. BOB'S TENEMENT BUI LDI NG - DAY.



BOB rings a door bell. After a few nonents, DUCK opens the
door. He is unshaved, depressed.

DUCK

Hel | o, Bob.
BOB

H, Duck... Are you all right?
DUCK

Yes.
BOB

| haven't seen you in a few days.
DUCK

["mall right.

DUCK goes to the living room BOB cl oses the door.
I NT. DUCK' S LIVING ROOM - DAY

DUCK |Iies on the couch. He has the urn in front of him over a
center table. BOB enters.

BOB
Do you fancy a joint?
DUCK
No.
BOB
Duck... you can't lie here, |ooking
at the urn.
DUCK
Why not ?
BOB
You got to do something with it.
DUCK
Yeah, i shoul d spread them away.

But yo can spread your num away
just like that.

Pause.



BOB
| have been fired, duck.

Duck does not respond.

BOB ( CONT' D)
" mserious, Duck. But | don't give
a shit. I don't give a godammed
shit.
Pause.
BOB

Is there anything | can do for you?

DUCK
Yeah. Leave ne al one, please.

BOB
Al'l right. See you |ater.

DUCK
Thanks.

[ NT. NI GHT BAR - NI GHT.

BOB drinks a glass of brandy and asks the waiter for another
one. The waiter pours hima second one. BOB drinks it at once.

EXT. TENEMENT BUI LDI NG - N GHT

BOB approaches a tenenment building. A couple, BERN and LENNA
join him

BERN

Are you comng to the party?
BOB

Yes.
LENNA

Which floor is it?

BERN
Basenent .

LENNA presses the entry phone. After a few nonents a party



noi se can be heard.

WOVAN (O ' S.)
Open!
The door opens. They enter. Misic can be heard comng from
Sophie's flat. Bob thinks it over... and wal ks away.

I NT. BOB'S APARTMENT/ BEDROOM - NI GHT

We hear the sound of the door being unlocked. After a few
nonents, BOB and a worman enter, kissing, and throw t hensel ves
onto the bed. Bob starts to undress her hurriedly. The woman
stops and | ooks at Bob.

BOB
What ?

WOVAN
It’s one hundred.

BOB
( Thi nks)
Yes, of course.

Bob takes the wallet, a note and gives it to her. He, then,
pul | s over her and continues the sexual activity.

FADE QUT
I NT. HOSPI TAL - DAY.

BOB cones along a corridor and enters John's room which is
enpty. He, then, goes towards a desk and asks a nurse.

BOB
The patient in room369... Were is
he gone?

NURSE

He's having his plaster renoved.

BOB
Thank you.

I NT. HOSPI TAL / RESTAURANT - DAY

BOB is by the counter. He has a cup of coffee in his hands.
Suddenl y, sonebody calls himout.



MARGOT (O S.)
Bob!

Bob turns around and sees Margot, John's wife, sitting at a
table. She's 50 but |ooks younger and she is still attractive.

Bob approaches her.

BOB
H , Margot!

MARGOT
H Bob, how do you do?

Bob sits down.

BOB

Did you cone to see ny father?
MARGOT

" mtaking himhone, for the tine

bei ng.
BOB nods.
MARGOT ( CONT' D)

Listen Bob... Don't believe
anything he told you about ne, all

right?
BOB

Al'l right.
MARGOT

| never cheated on him
BOB

Sure.
MARGOT

He was dating sonebody.
BOB

| see.
MARGOT

Did he tell you he went on that
trip with sonebody el se?



BOB
No.

MARGOT
Here we go. But things got wong
and she got fed up.

BOB
Real | y?
MARGOT
Yes... And | am al ways the bad one,
you see.
BOB
| see.
MARGOT
He's such a storyteller... He's

such a child, always running away.
BOB shrugs his shoul ders.
MARGOT ( CONT' D)
But... it's been nore than twenty
years and that's a long tine.

BOB
It is, actually. Here he cones...

JOHN approaches wth a little suitcase and the | aptop.

JOHN
Hi , Bob!
BOB
H , John.
JOHN
Everything all right?
BOB
Yes... How do you feel, today?
JOHN

Conpl etely renewed.

BOB
As usual



PAUSE

They | ook at each other.

MARGOT
Let's go?
JOHN
Yes.
BOB
Take care.
MARGOT
By the way, Bob... I'll send a

truck to pick up all his boxes.

BOB
Sure. \Wenever.

MARGOT
And conme sone tine for Christnas.

BOB
Sur e.

John and Margot, go away. BOB sits at the table and finishes
his coffee. He starts reading the story.

FADE QUT.
| NT. BOB APARTMENT - DAY
BOB is tal king to JUAN.

BOB
| think we should take sone
hol i days, Juan

JUAN
No, you should take a new job.

BOB
Just for a few weeks.

JUAN
No, you got to be responsible.



BOB
Where could | go?

JUAN
Nowher e.
BOB
The world is so big... juh!...

Where could | go?

JUAN
Nowhere. We don't have noney.

BOB
What about sonme spiritual place..
Li ke Ti bet, for exanple... O India.

JUAN faints.
The door bell rings. BOB stands up and exits.
| NT. BOB APARTMENT /LI VI NG ROOM - DAY

BOB opens the door. DUCK is outside, shaved, sparkling clean,
wth a suit and a tie, holding the urn with one hand.

They | ook at each ot her.

DUCK
( Sol emm)
| got to go and do what | got to
do... WIIl you cone with ne?
BOB
Sur e, Duck.

I NT. BOB'S CAR - DAY

BOB is driving his car along a nountain road. DUCK is in the
passenger's seat, hol ding the urn.

Sol enm si |l ence.
EXT. MOUNTAI N ROAD - DAY

The car noves al ong the nountain road.



DUCK (O S.)
My nom | oved this place. She
al ways wanted to have a house in
here. A house with a garden, and
flowers in it.

EXT. TOP OF MOUNTAI N - DAY.

Top of mountain, with sonme small trees. Late evening. The sky
is reddish, with some purple clouds hanging fromit. DUCK is
digging a hole with a spade. BOB is holding the urn. After a
few nonents, DUCK ends digging, takes a snall tree fromthe boot
of the car and places it in the hole.

DUCK takes the urn with the ashes, kneels over the tree, opens
the urn and spreads the ashes around. He, then, takes the spade
and begins to cover the hole with ground. After a few nonents,
he stands up and starts singing a song.

Once finished, approaches BOB and hands hi m a photographic
caner a.

DUCK
Now, take the picture.

BOB t akes the canera.

DUCK approaches the tree and stands solemmly | ooking into
camner a.

DUCK ( CONT' D)
We got to see nyself with the tree

and the nountains... You understand?
BOB

Yeabh.
DUCK

Al'l right, then.
DUCK arranges his suit and tie.
BOB | ooks through the viewfinder.

BOB
Coul d you.. get closer to the tree?

DUCK
Sur e.



DUCK gets closer to the tree.

BOB | ooks through the viewfinder. After a few nonents,

whi ch was behind a cl oud, cones out.

BOB
Listen, there is a problem
DUCK
What .
BOB
W' re facing the sun.
DUCK
So what ?
BOB

It's gonna be a bit dark, because
the sun is behind you..

(Poi nting behind

Duck)
Can | stay there?

DUCK

But... We nust see the npuntains.
BOB

Yes... W'l| see the nountains.

BOB noves towards his right and points at DUCK

PAUSE

DUCK
Can you see the nountains?
BOB
Yes. ..
BOB ( CONT' D)
Say cheese.
DUCK

"' mnot gonna say cheese.

BOB
Sm | e.

t he sun,



DUCK
Why ?

BOB
In twenty years you'll regret if
you don't smle now.

DUCK

You think so?... O K
BOB

Ready? Say... Cheeeeeese.
DUCK

Cheeeeese.
BOB shoots.
C.U of the picture, with DUCK sm i ng.
DUCK
What about that joint so |argely postposed it.
FADE OUT
| NT. BOB APARTMENT - DAY

A trucker is taking John's last box out of Bob's apartnent. BOB
is reading a catal og of Al aska.

TRUCKER
| think this is all.

Anot her trucker hands a formto Bob for signing.

TRUCKER 1
Can you sign here?

BOB si gns.

TRUCKER
Thanks a | ot.

The truckers |l eave. BOB s house |ooks |ike at the begi nning
again. He |ooks at the suitcase and sits on the couch.

FADE OUT

| NT. BOB APARTMENT/ BEDROOM -



BOB is tal king

to JUAN.

BOB
| have been reading this catal og
about Al aska. .

JUAN
Li sten, Bob... Wat do you expect
to find in Al aska.

BOB

Mount ai ns, gl aciers, skinos...
JUAN

You will only find Coca cola there.
BOB

Read it...

BOB shows the catalog to JUAN. JUAN reads it.

BOB t hrows the

JUAN
On!... They have cute girls in
Al aska.

BOB
So?

JUAN

Forget it... Get a job. W got
bills to pay.

cat al og away. Thi nks.

JUAN ( CONT' D)
You could wite a script.

BOB
What sort of script?

JUAN
About ny life.

BOB
About your |ife?

JUAN
The life of a puppet.



BOB st ands up.

BOB

Uh!
JUAN

For adults, of course.
BOB

| see? What el se.
JUAN

Wth some sex scenes on it.
BOB

uh!
JUAN

H gh Octane suspense.
BOB

And?
JUAN

| could be a sort of detective in
the search of a mssing girl.

BOB
Not bad i dea.

JUAN
Where are you going. ..

BOB
| need a break.

JUAN
A break? W just started.

BOB
You think of it.

BOB puts his jacket on.

BOB ( CONT' D)
| want a full synopsis for when
conme back

BOB | eaves. JUAN stays still. W hear the door

bei ng open and



then being closed and | ocked a few tines. After a few nonents,
t he tel ephone rings.

After a few tones, the answering machi ne picks up.

BOB (O S.) (CONT' D)
Hello, I"'mnot at hone, but if you
| eave your nessage |'Il call you as
soon as possible. Bye.

CLAIRE (O.S.)

Hello, bob. It's me, Caire, from
Broken Hearts... you haven't cone
to the sessions in the |ast two
weeks... Did you decide to quit? |

think you told nme you would think
it over and would |l et ne know. ..
You see, Bob, you can’t quit your
sessi ons, you' ve gone through a
tough nonent in your |ife and you

need sone conpnay... But, anyway,
i f you hear this nessage, give ne a
call... OK?. .. W love you, byeeee.

END



